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PAMPERED MENIALS. 

( Fron tispiece .) 

J. E. Hodgson, A.R.A., Painter. G. C. Finden, Engraver. 

F, in tracing Mr. Hodgson's career as an artist, we 
can discover little or no change in manner, ex- 
cept in the way of improvement, there has been 
ample evidence of variety in his subjects. In 
some of his early pictures, such as ' Elector and 
Candidate— are we not Brothers?' exhibited in 
1857, there is a vein of quiet humour ; afterwards 
we find him among the British navy of olden time, as in ' The 
First Sight of the Armada — Lighting the Beacon,' exhibited in 
1863 ; and in the following year * Queen Elizabeth at Purfleet, the 
Squadron under Lord Howard of Effingham sailing to attack the 
Armada,* with others of a similar character, and some genre sub- 
jects interspersed with them, up to about 1869, when the first of 
the series of Eastern scenes, with which his art has been since 
more specially identified, made their appearance. * Pampered Me- 
nials * depicts the outside of a mansion of an Eastern Dives where 
are seated on a bench two of his servants taking their siesta, and 
their easy attitude and careless indifference to the poor beggar who 
appeals to their liberality are quite worthy of many of the " pam- 
pered menials " to be seen nearer home. One, holding a cigar list- 
lessly between his fingers, looks rather scrutinisingly at the appli- 
cant, but certainly not with the intention of offering him any relief ; 
while the other, with a long pipe in his hand, quite overlooks 
what it does not suit his purse or his feelings to see. Nothing can 
be better in their way than this pair of idlers. The figure of the 
mendicant is the very embodiment of importunity. 

WOOLWICH DOCKYARD. 
H. T. Dawson, Painter. G. Coursen, Engraver. 

Woolwich, which lies on the Thames some nine miles below 
London, is famous the world over for its great arsenal, as a seat of 
a royal military academy, and for its dockyard, which is the most 
ancient in the kingdom. Here was built the ever- famous Royal 



George, the Nelson, the Trafalgar, and other noted historic ships. 
Recently the yard has been principally employed in constructing 
steamers. Ships in and out of port have always had a great fas- 
cination for artists; while two of England's great painters. Turner 
and Stanfield, have been eminently identified with them. Mr. 
Dawson's painting is effective and picturesque. The massive old 
hulk, dismantled and shorn, lies at rest, its days of battle with 
wind and wave being over, and its departed glory contrasts pa- 
thetically with the smart little steamer at hand, exemplifying the 
reign of the new art of sea-craft. The grouping, the tone, the 
atmosphere of the picture, are all good. 



OTHELLO. 



H. HoFMANN, Painter. 



E. BiJCHEL, Engravei^ 



This engraving is from a painting by Heinrich Hofmann, who 
now holds a professorship in the Royal Academy of Dresden. He 
was born at Darmstadt, in March, 1827, and, after studying in 
Diisseldorf, removed to Dresden, where he now resides, and where 
he has executed several fine pictures : his best is considered to be 
* The Woman taken in Adultery,' which has found a place in the 
Royal Dresden Picture-Gallery. Another prominent example, 
' Christ Preaching by the Lake of Genesareth,' is in the Berlin Na-, 
tional Gallery ; it looks more like a slightly tinted cartoon, and does 
not show such a sense of the picturesque as do most of his other 
productions — as the ' Othello ' picture, for example. 

The subject will be found in that portion of Shakspere's drama 
where Othello approaches the sleeping Desdemona and prepares 
to execute his dreadful purpose. The two figures in their united 
positions are effectively dramatic, that of Othello being violently 
so ; while all the accessories of the picture are elegantly luxurious. 
On a velvet cushion by the bedside lies a book, probably the missal 
or prayer Desdemona read ere retiring to bed. Through an open 
window on the farther side of the bed is seen an exterior gallery 
of the house, beyond which the moon renders partially visible a bit 
of Venetian architecture. The picture is rich not only as a com- 
position, but in glow of colour as well ; the treatment is bold, and 
the general effect good. 



THE CLAGHORN COLLECTION OF PRINTS. 




HE celebrated Claghorn collection of prints, in 
Philadelphia, is especially remarkable, aside from 
its extent, for its very valuable and rare Rem- 
brandt etchings, for the most complete set extant 
of the works of the Franco-German engraver 
Wille, and for the general excellence of the ex- 
amples comprised in the entire collection. There 
is very little in it that can be regarded as of small value even by 
the most severe of connoisseurs. As it is by far the most impor- 
tant collection of prints in this country, it is natural that it should 
inspire very great interest in all persons who are interested in Art- 
culture. 

Of course, in a collection like this, numbering upward of forty 
thousand prints, only a small portion of them can be exhibited at 
one time on the walls of a private gallery. Nevertheless, by a 
judicious selection of examples, chronologically arranged, the visi- 
tor is enabled to see some of the best work of the principal engra- 
vers and etchers, from Martin Schongauer, who was born in 1420, 
down to the present time, covering a period of a little more than 
four centuries. In addition to the available wall-space, an inge- 
nious arrangement at each end of the gallery increases the surface 
for mounting prints sevenfold. This result is effected by a num- 
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ber of frames which lie back of each other, and which may be 
moved up or down at will. In order to look at the prints on the 
most interior frame, all those in front of it must be pushed up, the 
arrangement being like that of a series of sliding doors that are 
adjusted perpendicularly instead of horizontally. In each corner 
of the gallery is a cabinet built in the wall, containing various 
objets d'art. At one end of the gallery is a medallion portrait 
in brass repoussi oi Rubens ; at the other a similar one of Rem- 
brandt ; in the centre is a bronze equestrian statue, by Hubert, of 
* Bellepheron,' which is flanked on either side by the dancing 
figures of Carri^re, also in bronze. The ceiling of the gallery is 
very neatly frescoed, and it is most pleasantly lighted by side-lights 
in the roof. 

With Martin Schongauer, as already stated, the Claghorn prints 
begin. He was both painter and engraver, and for a long time 
was regarded, especially by the Germans, as the inventor of en- 
graving, his earliest works being executed not far from 1460. By 
later investigations, an engraved figure of the * Virgin ' was found 
bearing the date 145 1 : while Renouvier, a French writer, in a 
very learned pamphlet, claims to have discovered the existence of 
a series of the Passion executed in 1446. The date of the earliest 
known prints made from wood, found on the pages of an old manu- 
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